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DAG- 9, ZONDAG 16-04-06

Ontbijt op de kamer

_ Vertrek per bus naar Sendai Sl i

_Shin-Kansen (Hayate no.6) trein naar Tokyo

Aankomst Ueno Station te Tokyo (bagage gaat door naar
_het hotel)
_Aankomst Ueno Park, naar eigen keuze bezoek aan:
_ 1. International Library of Children’s Literature ( Tadao
__Ando 2002) : ST Ly
2. Gallery of Horyuji Treasures (Yoshin Tamiguchi 1999)
3. National Museum of Western Art (Le Corbusier 1959)
4. Tokyo Metropolitan Festival Hall (Kumio Maekawa 1961)
5. Municipal Museum of Art (Kumio Maekawa 1975)
6. Conservatorium (Haroky Yameguchi + Masamichikura)

__Met de metro naar Akihabara: electronic shopping town

_ Diner op eigen gelegenheid







=
' Ueno Park




EO1 - International Library of Childern's Literature = Tadoa Ando 2002
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EO02 - Gallery of Horyuiji Treasures - Yoshio Tamiguchi 1999

16 TOKYO NATIONAL MUSEUM,
THE GALLERY OF HORYUJI TREASURES

Architect: Taniguchi and Assaciates
Clients:  Minlstry of Education

and Ministry of Construction
Location: Talto Ward, Tokyo
Date: 1998

This building houses and displavs
the treasures of Horyuji Temple
n the posseasion ol the Japanese
government, which includes many
valuable national treasures and
important works ut arl.

In order o Julfill the two cone
ditions - preservation and public
display - the eshibition and storage
roams have been enveloped by a
thick stone wall, while the lobby
and lounge spaves, lovated on the
ather side of this wall, are glaxs-
enclised, baghtly il open spaces
vovered by 3 canopy The vanous
lavers of the buitding are meant to
revall haww the valuable objects
inside have been protected and
passed down through the ages in
boxes within boxes.

As the clients for ths progeat
are twy gowernment ministriss,
‘Taniguchi’s approach in dealing
wilh them is to regard them as
representatives nf the weal client -
the public. Hncv, he wishes
not only {0 alfill the funchonal
requirements of lhe program,
but 10 anlicipate the public’s social
and cultura) needs, snd w ereate &
place where peaple can expenonce
a unique: and enriching environ-
ment that stands apan from therr
daily lives




E03 - The National Museum of Westerp - Le Corbusier 1959

Ein reiciver Jopener nemens Matsukats hette
stinerzeit in Paris ¢ine bedeutends Semmiung
imprewsionistischer Kunst {Malerel und Skuip-
) rusemmengestelit, 8eim Ausbruch des
Zywaiton Weltkrieges wurde sie von den trento-
sischen Behdrden als feindliches Eigentum be-
aschisgnehmt. Nach (angeren Vechendiungen
konnte schiissslich die Ubertohrung der Semm-
tung en dis jepanische Regierung erreicht werden,
Dises basuftragie Le Corbusier met dem Beu

des Museums, Des Torrain lisgt in sinem Park,

in dem sich bereits eine Raihe snderer Musesn
(Mussum fir Neturgeschichts, naturwisesn-
schatftliches Mussum usw.) befinden. Des Mu-
Mum ist 8ine Varsion des “Mussums in Quadret-
spirsiform’, das Lo Corbusier achon seit mehr
aly finfundrwenzig Jahren beschiftigt hat. €s
wiird srglinrt durch einen Pevition fir temporise
Ausstellungen und einen Thesterbeu, der auch
d2¢ Theeterforschung dienen scli, Le Corbusier
hat ibn mit dem Namen *Bofte & mirscles™
(Wunderkistal b hoet. Des M von
Tokio wurde von den Architekten Maskewa und
Sakakurs susgefihet. Die drei suegedehnien Voe-
plitze zum Mussum, zur “Bofts & miracies”

wrd zu den RBumen fir temporire Aussteiiungen
sind mit Platten belege. Die genre Aniage lhest,
obgleich sie die drei Gablude sis Einheis zu-
snmenfaart, jedem sinesinen seine charskteri-
stische Eigenert.

1 Erste Skizzen fur des Museum
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DAG 10, MAANDAG 17-04-06

_Individieel bezoek aan de vismarkt
__Onbijt op eigen gelegenheid in de buurt van de vismarkt
__Wandeling door Ginza, Shiodome

__Lunch op eigen gelegenheid Ay
__Wandeling door Roppongi ¥, RSN
__Diner op eigen gelegenheid 3 *

—Samenkomst bij Super Delux bar van Kleijn Dytham
—(Roppongi) - Y







CO1 - Tsukiji Fish Market

Tsukiji Fish Market

Tsukiji Central Wholesale Market is a large wholesale market
for fish, fruit and vegetables in central Tokyo. It is the most
famous of over ten wholesale markets that handle the collec-
tion and distribution of fruit, vegetables, flowers, meat and fish
in metropolitan Tokyo. Tsukiji Market is best known as one of
the world's largest fish markets, handling over 2 000 tons of
marine products per day

The sight of the many kinds of fresh fish, shelifish and other
sealood and the busy atmosphere of scooters, trucks, sellers
and buyers hurrying around, make Tsukiji Market one of To
kyo's major tourist attractions. However, since Tsukiji Market
is a site where serious business is conducted, it is Important
for visitors not to interfere with the action by not bringing any
large bags and not obstrucling traffic along the narrow lanes
A visit is most recommended in the early and busy morning
hours before 9am. Note however, that the spectacular tuna

. auctions, held around 5am, have been closed to tourists as

of May 2005 due to the interference caused by the sheer
number of spectators and cases of misbehaving tourists (visi-
lors touching tuna, obstructing people at work and causing

action by flash photography)

to Tsukiji Market is best combined with a sushi break-

fast at one of the several restaurants which are located in the
market Most of them open around five in the morning and
close around noon
The market is closed on Sundays, holidays and certain other
days (see links below for a calendar).

Source: hitp:/Awww. japan-guide. com/e/e3021 himl




CO07 - Tsukiji Honganji / Chuta ito 1934

Tsukiji Honganji / Chuta ito 1934

Tsukiji Honganiji, a temple of the Honganji branch of the Jodo
Shin sect. was founded in Asakusa in 1621 by Junnyo (1577
1630). the twelith head of the branch. After the Great Meireki
Fire of 165, it moved to its present location. The present tem
ple was built after the Kanto Earthquake destroyed an earlier
structure. The architect and architectural historian Chuta ito
produced works of great diversity, from the Romanesque-
revival Kanematsu Auditorium to the Confucian temple for
Yushima Seido. He had earlier designed the Shogyoden for
Hokekyaji as an Indian stupa, amd here the central part of the
fagade, with its distinctive arch, evokes a fifth-cenfury chaitya
hall in Ajanta, India

Source: The Architecture of Tokyd, An architectural history in
571 individual presentations. By Hiroshi Watanabe
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Sony Building / Yoshinobu Ashihara 1966

Intended as a showroom for Sony products, this eight-storey
building stands at a major intersection on the edge of Ginza
district. It was hailed as an imaginative approach to commer-
cial architecture. The floors are each split into four separate
levels, 90 centimeters apart. Each level is 100 square meters
in area. A continuous spiral is thus formed, and wvisitors can
take the elevator up to the top and then walk down what Sony
called a “three-dimensional promenade” trough showrooms
(The idea was borrowed from Wright's Guggenheim Museum
in New York.) The small triangular open space left at the
corner of the site, regarded as something an extravagance

in light of high cost of land in the district, has been used for a
variety of events

Source: The Architecture of Tokyd, An architectural history in
571 individual presentations. By Hiroshi Watanabe

FE.N. Club / Atsushi Kitagawara / 2002

The Baroque ellipse of this building is highly unusual in
Tokyo, where the high cost of land has resulted in rectangular
buildings crowded together in an intensive concentration

of floor area. The building stands in central Tokyo on a site
bounded by three streets and a shrine. The site expresses
both the P.E M. Club’s independant existence an its links
with traditional culture and history. The headquarters building
is clad in dark grey tiles, specially made to have the same
texture as the Kawara tiles used in traditional Japanese
architecture, The dark. cylindrical volume evokes ancient
earthenware. a reference to the earliest forms of human
creativity, and narrow slit windows emphasize the building's
appearance of defensiveness. The contrasting interior 1s
finished in white plaster, with little detailling to give a calm
atmosphere. The central space is the committee room on the
third floor. Its 30 seats are in a circle and the high ceiling has
a central skylight with an adjustable ricepaper shade. The
desire for minimalism extends to the structure, which uses
advancedtechnigues to avoid visible columns and keep the
walls plain. Reinforced concrete is the main matenal, with
steel floor beams. The main girders tie the load-bearing walls
together, and the cylindrical form acts against seismic loads
from the eartquakes common in the area.

Source: The Phaidon Atlas of Contemporary
World Architecture by Editors of Phaidon Press




BO1 - Jun Aoki/ Giappone, Tokyo / Louis Vuitton Store

B02 - 2003 Issey Miyake Store

Jun Aoki / Giappone, Tokyo / Louis Vuitton Store

The choice of materials and building methods was focused

on the attempt to produce an evanescent space in which only
the objects on display assume a concrete value. The working
drawings of the main facade are emblematic of the entire
project. Everything takes place between two plates of glass:
thirty thousand glass tubes, ten centimeters in diameter, are
suspended between two chrome-plated metal panels. It is impos-
sible to describe the complex effect of the refractions, reflections
and transparencies which replicate everything around them,
transmitting a myriad of elements of interior space. The name
Louis Vuitton”, formed by variations in the assemblage of small
tubes, enters into the play of illusion, and the great glass facade
shows itself to be an enormous sign. Just inside the entrance a
great space opens out, a multiple volume dedicated to wearing
apparel, devoid of any furnishing elements

Source:
http:/fwww. europaconcorsi com/db/pub/print. php?id=5945

2003 Issey Miyake Store

Facing a sloped street in the middle of Roppongi Hills. the first
store for the new line ISSEY MIYAKE BY NAOKI TAKIZAWA is
located at the ground floor of an existing buidling. The space is
long and narrow, stretching along a street facade with large win-
dow openings creating a clear view from exterior to interior. The
client’s wish was for a space that renews itself with the seasons
simply by installing each new collection

We employed a mobile theatre system as clothing display. The
clothes float in the air similarly to stage sets in a theater, with a
possibility for subtle spatial reconfigurations which, in synergy
with the shifts in the collections, transform the space seasonally.
The bright white surfaces of the interior are flavored by muted
reflections of the clothes. Elevated above street level, the store
space feels like a stage with the customers and the collection
fiooded in bright light

Source: El Crogquis 121/122 Ocean of Air
SAMNAA Kazuyo Sejima Ryue Nishizawa 1998 2004




BO3 - Roppongi Hills / Kohn Peterson Fox Architects / 2003
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Roppongi Hills / Kohn Peterson Fox Architects / 2003

Seventeen years from being slated as a site of develop
ment. a unified zone was made. The plan began in 1982
Its developer designated the area as a prototype for a n
town. In other words, not a re-dev ent, but as a new

ional re-developments, it is not centered o
ch as a residences and offices, but by incr
the entertainment se e function of the design was g
complexity and an ever higher density Its design was
through the collaboration of many designers, including KPF
and John Jerde
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DAG 11, DINSDAG 18-04-06

__Vertrek voor bustocht met gids door Tokyo-West

_0.a. St. Mary's Cathedral (Tange)
Tokyo Church of Christ (Maki)

__ Nakamura House (Shinchara)

Inomata House (Yoshida)

Hillside Terrace (Maki)
Tokvo Institute of Tachnol / Centenial Hall

(Shinohara)

lLunchboxes

Lezina door Yoshihara Taul in het Tokyo Insti ‘

Technology

Gezamelijk Dinner
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__Technology = Ner

__Gezamelijk Dinner nEs Somal N
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Tokyd Church of Christ / Maki and Associates / 1995

This protestant church, originally called the Yoyogi Hichiman
Church of Christ unded by a missionary who came to
Japan in the postwar reconstruction period. A wood structure
occupied the site for many years, but the widening of Yamate
Do, the road in front of the church, provided the im, s for
a rebuilding C 1. The client's need for a larger sanctuary
had to be balanc st a need to limit the building volume
in order to minimize disturbance of neighbouring houses to
the east of the church. The compromise solution was a hall
located on the second floor. with a capacity of 700 sez

first floor is occupied mainly by spaces serving administrative
and social functions - office, lounge and meeting room - in
addition to a spacious lobby. The sequence of spaces lead-
ng from the entrance to the sanctuary by way of a stairway
is impressive. The sanctuary itself is wider than it is deep,
and being inside is not ur sitting in one of the front rows
of a wide-screen theater. The wall behind the raised stage

i1s completelt glazed and introduces a soft diffuse light. It
consists of a system of vierendeel trusses, to which a layer
of transparent glass has been installed on the outside. as in
the earlier YKK R&D Center. Here, however, a second, inner
layer has been added, one in which fiber-glass has been
sandwiched between glass, producing a shoji-like effect. The
space between the two layers is used as a return-air chamber
for the airconditioning system. (The wall faces west, and
without the air conditioning space can get quite warm in
the afternoon.) The light brown fioor of Finnish birch is almost
the color of tatami and, together with the curtain wall, helps to
give the space a Japanese character

Source: The Architecture of Tokyd, An architectural history in
571 individual presentations. By Hiroshi \
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A21 - Hillside Terrace - Fumihiko Maki

5

Hillside Terrace { Fumihiko Maki

The Hillside Terrace Complex is a collective form that has
developed over seven phases since 1969, corresponding to
the continuously changing circumstances of Tokyo. A variety
of design strategies are used to create its unigue atmosphere
inciuding deference to subtie topographical changes

spatial layering, and the creation of protected exterior public
space, The success of this project is a result of spatial and
architectural means - scale. fransparency, etc - as well the
programmatic development of public life. A variety of formal
and informal events held in this part of the city create life in
and around Hillside Terrace, combining with the architecture
to make it a unique part of the Tokyo cityscape

Source: www maki-and-associates .co jp/htmliworks/hill-
side_e htm




Pleil durch dos

Hous geschossen. Shinohard
nimmt mit Form und Material
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A17 - Aoyama Technical College”/ Mak@

kAT

Centennial Hall / Kazuo Shinohara 1987

The Centennial Hall of Tokyo's Institute of Technology
adheres 1o an “aesthetic of chaos’, and in so doing develops
a peculiar poetic harmony. The structure, a clubhouse for
scientists and guests, is situated right newt to a railway. mak-
ng a play on the co signal box. Familiar geometric
forms like the cylinder and triangle are segmented and fused
with ane ancther. Nonetheless, the ult is not cacophony,
but rather a dynamic, unified structure — the continuation of
Le Corbusier's Ronchamp Chapel




DAG 12, WOENSDAG 19-04-06

f200, < EErTeleTs £ iy B SH
8.30
9.00  Samenkomst bij Shinonome Station (monorail vanaf Shin-
9.30  bashi Station: 2de station na Tokyo Station)
TOMOD 5 el G ey =

10.30 _1. Shinonome Blocks (Riken Yamamoto)

11.00 2. Block 2 (Tayo Ito) 25
11.30 _ eventueel: K-museum (Watanabe), Fuji TV Building (Tange)
12.00  Kasai 1. Tokyo Sea Life Park (Taniguchi)
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13.00 _ Terug keer met de boot naar Hamamatsu-cho

13.30 _ Lunch op eigen gelegenheid - Rt s
14.00 _ B.v. onder de kerssenbloesem in Ayoama Cemetry Park
14.30 el VR

15.00 _ 's-Middags Facultatief programma
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CO05 - A multifunctional entrance zone part |
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A multifunetional entrance zone, Codan Shinonome, Tokyo,
Japan, Riken yamamoto & Field Shop, 2003

Shinonome Canal Court, a largescale building scheme

of more than 2000 dwellings in combination with shops
offices and parking facilities, occupies a site five kilometres
south-west of the centre of tokyo in the Koto-Ku district. To
meel the extremely diverse domestic requirements of today's
city-dwellers, this scheme offers, within an ostensibly rigid
systeem, a wide variety of dwelling types, ranging from one-
room appartement of 43 m2 to units for larger households
with a floor area of 132 m2 On top of that, the Shinonome
project group gives the option of small-scale workspaces in
the building, To this end it has developed the concept of small
Office/Home Offices (SOHOS). A SOHO is an apartment that
can also be used for an office, studio or showroom

The scheme consists of blocks enfolding courts, six in all,
each with their own architect Sub-plan 2, designer by Riken
Yamamoto, has a ground fioor ‘plinth’ of offices and facilities
and a high-rise portion with over 400 corridor accessed units
The larger units are provided with so-called F-rooms (foyer
rooms) placed along the corridors and accessing the dweil-
ings. As the fixed element such as the kitchen and bathroom
lie along the external facade, the living room can be attached
ta the F-room in numerous ways. The bathroom and kitchen
have glass partitions allowing daylight to penetrate deep into
the home At the other side it is a similar story; 60 per cent of
the acces doors in the cornidors are of glass as prescribed in
the brief. The corridors in turn receive light from doubleheight
wells hewn from the blocks at regular intervals. This way,

the corridors come to lie along the facade as flush-floar
living-streets

Source: Time-Based Architecture by Bernard Leupen, René
Heijne en Jasper van Zwol 010 Publishers Rotterdam 2005

1999/2003 Shinonome Canal Court, Block 2

This is a proposal for a urban apartment building Itis a

form of residence that is capable of adapting to diverse
famaily structures and lifestyles. The basic composition is

six housing complexes aranged around and facing onto an
S-shaped street that runs through the centre of a large block,
with a day-care centre and other facilities located on a roof
courtyard level above the lower floors. By placing the large
courtyard between the buildings, a comfortable environment
1s created while acheiving a high density.

The residential buidlings are made up of two completely dif-
ferent volumes in order to create diverse housing types while
simplitying the system used The buidlings on the roadside
provide numerous variations through the combination of
individual rooms formed by structural elements at 3m centres
One-room apartments are planned for the buildings on the
courtyard side, and future flexibility is permitted by the 6m
grid frame structure :

Source: El Croquis 123 Beyond Modernism
Toyo Ito 2001 2005




C02 - Tokyo Sea Life Park
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Edo-Tokyle

Sumida-ku
Edo-Tokyo Museum

141 Yokoam

1993

Kivonorr Kibutake

Standing alongside the Kokugs Kaikan
complex. this museum illustrates the
urban developments as the ancient city
of Edo became Tokyo, partly through
the display of many maodels of individu
al buildings and sections of the city
Mare of an engineering macro-struc
ture than a work of architecture, the
building rests on four giant pillars and
its massive volume covers a whole ur
bans plaza. 1t is 62 meters high - the
same size as Edo Castle

4 ”’l.‘j(t[lll” Architect, Summer 199]
shurskenchibi, Moy 1993



YKK Research Center

Sumida-ku

YKK Research Institute

3-22-1 Kamezawa

1993

Framibiko Maki

Ihe center of the building and focal

point in the composition for this
search institute belonging to an in

tustrial group is the garden-courtyard

with conference room below. By con

trasting or combining various geomel

rical forms, Maki has created a bal

anced design based on the tension be

tween the constituent elements. The

standardized  aluminum-panel clad

ding, developed in conjunction with

YKK. generates @ straightforward high

tech image.

.. Cacabella, $5§, 1991, Shinkenchibu
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| EO5 - Sumida Cultural Factory - Itsuko Hasegawa

15 Bour plam

pround Roar plan

Tha site is located n the notthern part of Sumide Ward, o
3sctor largely untouched since the war [unlike southearn Sumida)
1113 charoclerized by a densa agglomaratian of small houses
and allayways [soms even oo norrow to accommodale o smoll
car) Although some new lorger buildings - such os the city
holl canex = had besn buill, therr massive volumes (which
could nol be sunk mto the ground due o o high water labla)
waera problemalic. In sesponse lo the denaity of the site, the
inhal gesture of this project was to position o road lsading to
underground porking lots betwaan the surrounding houses and
the e, This established an open zone beiween the new

Jings. Then, in respaase 1o the

jumbled, choofic extenor. a simpls, ordered. ond soft extarsor

and its

was crsated by wrapping the compleax in o perforated
aluminum mambrane This element lies Jogethar the discrest
volumes of the building and the bridges conneciing them
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1101 - Saitama. PrefectualUniversity / Riken Yamamoto 1999
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FO1 - Super Dry Hall - Philippe Starck 1989

Tokys

Super Dry Hall

Asakusa i whete you can still breathie in the atmosphere of Tokyo Story
together with the incense from the nearby Senso-n Temple, And 1oday,
standing beside the banks of the Sumida River and the Tokyo Metropol
an ¥xpressway, s the spectacular and mystenious object created for the
giant brewing company Asahs by French desgner Phalippe Starck, next
door to their new 100-metre-hich headguarters bukding with its golden,
becrwvoloured glaning

Asahs et started beewing ou this site 106 years ago and the old Asaby
Beor Hall was a populac landmark of the downtown area. fts replacement,
called Super Dry Hall atrer the company's most popular brew, or Flamme
4O atter the object wingang on top of the building, » saud 10 copresent
hoth the “burming heart of Asahi beer” and a frothy head, t was erected
to reflect the soaal and economic trends of the talos, including, of
coune, the wcreased consumprion of beer. An enormous tloating obrect
it a black gravestone-hike base, 1ty overstated  sense ot scale goes far
ivvond chat of the furmiture Ssarck wually designs

Betore beginning this buslding, Stanck had already compicted the aime
nioes of 3 har and restaurant in central Tokvo, so his work was not
anknown to the ditecron of Asaht Beer. He was introduced by fashion
designar Junko Koshina, and the directon decided 1o take the nisk of
commusonng him tor the new beer hall

The yao-tonne golden flame was made by shupbustders using subma
aine-constrsction techmigues. It s complerely empty. Starck descnibes 1ts
imponance in rerms of “wale’ or “musing scale’, and the wulpture s
2lmoat identical 1o one of his doorhandle designs, intentonally over.
Blown. The four-storey black granite building helow the Rame widens ar
the top i an clegant and subtle curve and stands on glass-block steps
iluminated at night, the base seems to Hoat. Bevause of its outward fean,

Philippe Htarek 1900



DAG 13, DONDERDAG 20-04-06

8.00

8.30

9.00

9.30
10.00
10.30
11.00
11.30
12.00
12.30
13.00
1330
14.00
14.30
15.00
15.25
16.00
16.30
17.00
17.30
18.00
18.30
19.00
19,50

20.00

_Vertrek met de bus naar Yokohama metgids
_0Q.a. 1. Mutsukawa Day-Care Center (Sejima)

2. Tower of Winds (Toyo Ito)
3. Yokohama Interpational Port Terminal
——— = (Forslgn.Office Afchiferte) — oo e wos 0L et i
4, Red Brick Warehouse (Chiaky Arai)

__Lunchboxes 3 -

Retour Hotel

_ Dinner op eigen gelegenheid










HO1 - Day Care Center for the Elders / Katuyo Sejima / 2000
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Yokohama Bayside Tower

tower wilh an sluminium and glass cunain
wall. These disparste parts are congenlally
combined by Maki's overall scheme in which
1he tower extends the furm and onder of The old
buliding, ang presents a contrasting fare on
the upposite tecade The profect is due furcom
Jetion in 2003 Hut Maki’s most resnived amid
phegant tower was designed in 1999 a5 a com

petition project for residential and office
accommuodsrion in the lown of Vuossur out-
side llelsinki. [here Is & consonare In this
design from the detall of the individual unlts
113 the: seemingly inevitabie *f1° with the town
plan. The tower plan conaiss of two splaved

apurt parallelograms cased in glass, with 4
juining service core forming a vold that serves
a5 an exhaust duct. The angular shape shs
nweatly inio the town plan, alkmws maximum
views o the sea, and is functionally and siruc

turalls efficient. Although untuslt, this fra
turedd urban gesture in minimalist deess is ome
of Mahi™s mest reselv it urlan proposals

Maki's studies of the 197Ds increased his
umilerstantling of urhantsm, andd hiy writings
ard buildings through the 1980 and 1990«
reseal (he ontingity of bis deep presciups
tlon with the city. [n particutar, Tokys con
stuntly sorses us the forus for his urban theo
ries, and his Interventions always engage with
and contribute ta the urban faboc. Over the
last three decades of the twenlivth century,
the Japanese city passed from decline 1o res
urrection, bul Maki never tuened his back on
Ihe lapanese city, nor lost faith (n 0s ifferings
[n addition, in the 1990s he entered (a0 da
Hgue with the American wn European city. ™









A01 Prada Store (Epicenter), 5-2-6 Minami-Aoyama, Minato-ku, TOKYO




A02 - Christian Dior Building Omotesando / Kazuyo Sgjima:/ 2001-2008, |




A
\ :
i N

¥

Louis Vuitton Omotesando / Jun Aoki / 2002
This ni
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A12 - Aoyama Technical College / Maki
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Minato-ku

Tepia Science Pavilion

2-8-44 Kita Aoyama, Minato-ku

1989

Fumibiko Maki

The museum houses permanent and
ternporary exhibitions on electronics
technology and advanced mechanics
along with the usual facilities, such as 2
video library, bar and restaurant. Like
ihe Spiral Building (1985), the overali
somposition of the horizontal and verti-
cal planes recalls De Stijl. The simple
volume of a gray granite cube and alu-
minum and glass panels give the pavil-
ion a very light feel

Lit - Casabella, 546, 1988, Shinbenchiku
Sgust 1989, The Japan Archilect, August
Septembrer 1990 Archubectural Design
Saplember-October 1992



A20 - Rin-Rin /Klein Dytham 200
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Tepia { Fumihiko Maki 1989

The public face of the Machinery and information Industries
Promotion Foundation, the buildings optimistic name Tepia is de-
rived from a combination of the words ‘technology’ and 'utopia’
Just ten minutes walk from Maki's earlier Spiral building, Tepia
exhibits a similar sharp detaling and strong plan. The building
contains exhibition spaces with a sports club in the basement
and an exclusive members’ club at the top

The project is a taut composition of walls. floors and roofs, The
clean edges of the aluminium panels that make up the facades
are intentionally revealed. The sheet glass and a curved wall of
glass blocks draw light into the long gray aluminium-panefled
entrance lobby

An exterior flight of steps provides direct access 1o the second
storey. Set within an abstract garden, the simple outward
flaring at the stair's base gives it a sculptural quality. A shallow
black-and-white-bottomed pool serves as a reflector and at the
rear of the garden is a series of stone cubes arranged within a
chequered area

Source: Tokyo A guide to recent architecture by Noriyuki Tajima
Ellipsis London Limited 1995

Shéto Museum of Art / Seiichi Shiral / 1980

This idiosyncratic art museum is situated in an upscale residen-
tial district not far from the hurly-burly of the shibuya shopping
and entertainment area. Although the building accomodates
special exhibits, lectures and workshops for the public, the
facade suggests, not a community facility, but a maximum
security prison. As in the NOA Building, the entrance is a narrow
slit in a roughly-textured wall. The wall is clad in Korean granite
and bronze louvers are installed over the opening. Translucent
panels of onyx form the celling over the vestibule There are four
levels to the building, of which two are belowground, and the
spaces are organize ound a deep lightwell. After the dramatic
buildup, the lightwell is something of an anticlimax. The well
adorned with fluted cast-aluminum columns, 1s spanned by a
bridge. Fountains discharge weak trick-les of water at the bottom
of the space. The gallery crescent-shaped in plan, is a two-story
space overlooked by a gallery

Source: The Architecture of Tokyd, An architectural history in 571
individual presentations. By Hiroshi Watanabe
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Setagaya Art Museum
The Seragaya Arc Museum 15 set in 40 hectares of green parkland ideal
for family outings, located in an uprown residential area, When the
proposal tor the museum was made puble, there was convern that the
Sopo-square-metre building would spoil the existing natural beauty. The
ssue of *humanism’ became the main tool to persuade people of its appro-
priateness, and finally the museum was buily ac the edge of the park.
becoming parr of a picturesque serting for suburban life,

The architect makes reference 1o Frank Lloyd Wrght's organivc archi-
tecture. Conerete pergolas are supported by up-ended inangles set on
blocks. The mterior corridors conninue the reiangular theme. The building
1sdivided into several pavilions which succound a plaza at basement level,
The different valumes all have curved green copper rools and exterior
walls textured by square nles.

ADDAENS 1-2 Kinuta-koen, Setagaya-ku [5e 26]
STRUCTURAT ENGINFER Gengo Matsm + o.R.s, Office
CLIENT Setagaya Ward
CONTRACTOR jomt venture of Sh
Muramoru and Maeda
CONTRACT vaLue ¥y ballion
SIZE 8223 square metres

RAIL Yopa — Shin-tamagawa Line
Accrss open Tuesday w Friday and
Sunday, 19.00-18.00; Saturday
12.00-20.00

1Zu,

Shozo Uchil 1985




Baiso-in Temple / Kengo kuma 2003

I

Baiso-in Temple / Kengo kuma 2003

This project is a new building for the Baiso-in Temple in
Tokyo, one of the city's oldest Buddhist temples, built 350
years ago. In historic times temples and churches acted as

community cent d venues for all kinds of cultural activi-
ties in the city. With his design for the new structure , Kuma
wanted to give back the temple its lost status as a focal point
and an institution open to citizens
The large complex is comprised of two volumes, the smaller
building houses the temple itself and all its public functions

ile adjoining multistory block accommodates apartments,

rs and the abbot's residence. The entrance
s formed by a slanted black wall composed of

glass and a system of deep-ribbed metal louvers, represent-
ing a contemporary interpretation of the tile roof that used to
symbolize the temple. The metal louvers appear to change
their color and shape depending on the direction and intensity
of the light that falls onto them - the slanted wall becomes an
antenna of natural phenomena. The louvers rise up from the
street level, allowing the city's activities to spill over into the
building. The temple thus becomes an urban public space
Inside the temple are three halls on three levels The first-
floor hall is used for concerts and can accommodate up to
350 people, serving as a community center for the neighbor-
hood, while the others are smaller meeting spaces for formal
and informal events and social gatherings. Interior partitions
are made of backlit glass fiber-reinforced cloth, which is
reminiscent of the traditional Japanese half-transparent shoji

screens

Source: Kengo Kuma selected works
by Botond Bognar Princeton Architectural Press 2005




Shibuya-ku - Metropalitan Sports Center

Shibuya-ku

Metropolitan Sports Center
t-17-1 Sey @

1990

Framibtko Maki

This sports center is situated inside the
Mriji Park and includes a main arena
with a seating capacity of 10,000, zn in
door swimming pool, service facilities
and 2n outdoor pool. The key element
in the low-slung volumes s the form
the roof of each building takes: the gen
tly sloping shell shape of the main are
na; the smaller ziggurat stepped roof of
the secondary arena; and the undulated
swimming-pool rool with projecting
comices. These elements combined
with 2 transparent pyraniid creaie a
new urban landscape. As in other works
from the same period, the architect
takes great care over the circulation and
traffic-free zones, creating a seres of
stage sets along a pedestrian itinerary
Lit.. Archttectural Review, | 171987
Shirdesichsin, fune 1990 The japern Architec?,
tugusd Sqplember; Casabella, 581. 1991
irchitectiral Dhxign, September Ociobey 1092










Shibuya

A01 Prada Store / Herzog and de Meuron 2003 -5-2-6
Minami-Acyama (Omotesando Avenue)

A02 Dior Omotesando / Kazuyo Sejima 2004

A03 |hhstyle.com / Kazuyo Sejima

A04 |TOD'S Omotesando Building / Toyo Ito 2004

A05 Louis Vuitton Omotesando / Jun Aoki 2002

A06 Planted Wall / Klein Dytham 2004 (behind it Tadao
Ando’'s construction site)

A07 |Com de Garcon / Rei Kawakubo 1999

A08 |One Omotesando Building / Kengo Kuma 2003

A09 Collezione / Tadaoc Ando 1987

A10 . Yoyogi National Gymnasium (Olympic Arenas) / Kenzo
Tange 1964

At1 Humax Pavilion / Hiroyuki Wakabayashi 1992

A12  |Aoyama Technical College / Makoto Sei Watanabe
1990

A13 Small House / Kazuyo Sejima 2000

Al14  |GA-Gallery / Makoto Suzuki 1983

A15 Unhex Nani-Nani / Philippe Starck 1989

A16 |Spiral / Fumihiko Maki 1985

A17 |Centennial Hall, Tokyo Institute of Technology / Kazuo
Shinohara 1987

A18 Tokyo City Hall / Kenzo Tange 1991

A19  [Shibuya Station / Kengo Kuma

A20 Rin Rin / Klein Dytham

A21 Hillside Terrace/Fumihiko Maki

A22 Tepia/Fumihiko Maki

A23 Shoto Museum/Seiichi Shirai

A24 e |Tokyo Church of Christ/Fumihiko Maki1995

Chihiro Museum/Hiroshi Naito

Setagaya Museum/Shozo Uchii1985




[Jiyu Gakuen School/ Frank Lloyd Wright1922

Roppongi district

BO1 Louis Vuitton / Jun Aoki

B02 Issey Miyake Store / Kazuyo Sejima 2003

B03 Roppongi Hills / Kohn Pedersen Fox Architects 2003
(in Mori Tower you can view the city and see
exhibitions)

B04 |TV Asahi Headquarters / Fumihiko Maki 2003

Tokyo waterfront

CO1 Tsukiji vismarkt

C02 |Tokyo Sea Life Park / Yoshio Taniguchi 1989

C03 [Sea Viewing Pavilion / Yoshio Taniguchi

C04 |K-museum /Makoto Sei Watanabe 1996

C05 |Shinonome Blocks / Riken Yamamoto 2003
Block 2/Toya Ito

C07 |Tsukiji Honganji Temple/Chuta 1to1934
Housing Projects in Makuhari/Steven Holl, Kazunari
Sakamoto, etc.

Ginza

D01 e [Nakagi Capsule Tower / Kisho Kurokawa 1972

D02 « |Tokyo International Forum / Rafael Vinoly 1996

D03 |P.E.N. club / Atsushi Kitagawara 2002

D04 ¢ [Maison Hermes / Renzo Piano 1998-2001

D05 » |Mikimoto Ginza 2 / Toyo lto 2004-

D06 4 |Shizuoka Press and Broadcasting Offices / Kenzo
Tange 1967

D07 _* [Sony Building/Ashihara1966

C06 |Dentsu headoffice Tower/Jean Nouvel

Ueno Koen

EO1 ¢ International Library of Children’s Literature / Tadao
Ando 2002




EOZ. Gallery of Horyuji Treasures / Yoshio Taniguchi 1999

EO03 . The National Museum of Western Art / Le Corbusier
1959

E04 Edo Tokyo Museum / Kiyonori Kikutake 1992 (nice
exhibition of Edo-era)

EO5  {Sumida Cultural Factory / lisuko Hasegawa

Asakusa

FO1 Super Dry Hall / Philippe Starck 1989

FO2 Asakusa Temple

Bunkyo-ku

G01 & |St. Maria Cathedral/Kenzo Tange1964

Yokohama

HO1 Mutsukawa Day-Care center / Kazuyo Sejima 2000

HO2 |Yokchama Tower of Winds / Toyo lto 1986

HO3  |Yokohama International Port Terminal / Foreign Office
Architects 1995-2002

H04 |Yokohama Museum of Art / Kenzo Tange 1989

Buiten centrum

101 Saitama Prefectual University / Riken Yamamoto 1999

102 Kanazawa 21 museum / Kazuyo Sejima

Unknown location?

Baiso-in Temple / Kengo Kuma

Casa Cell Brick / Atelier Tekuto

Casa Roof/ Tezuka e lkeda

[Projects added by Norimasa




